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CERSAIE, A STEPPING
STONE TO THE FUTURE
The Venice Biennale of Architecture, one of the most important
international events in its field, is more than just a showcase of projects,
installations and solutions. Instead, it offers specific interpretations of
what Le Corbusier described as “a thing of art, a phenomenon of the
emotions, lying outside questions of construction and beyond them”.
Those responsible for curating the show play a key role in interpreting the
architecture of a given historical period. The 2016 edition marked a sharp
break with the past when Alejandro Aravena introduced a strong focus
on the social aspects of architecture. This new
approach continues in 2018 with yet another
surprise: the choice of Yvonne Farrell and
Shelley McNamara from Dublin-based practice
Grafton Architects, an architecture duo with a
uniquely feminine vision of this art form.
“The next edition of the Biennale will carry on
the work done by Alejandro Aravena,” explained
President Paolo Baratta - “With this in mind, we
asked Yvonne Farrell and Shelley McNamara
to focus on the quality of public and private spaces, the local area and the
landscape as the key aims and points of reference of architecture.
While visitors to the Biennale will have a chance to find out more about
this approach in May 2018, attendees at last year’s Cersaie will already be
familiar with the work of Grafton Architects from the conference entitled
‘An Arena For Learning’, where Shelley McNamara discussed issues
such as improving education through the architecture of universities and
other places of learning, facilitating the circulation of ideas and promoting
discussion between various disciplines. This strongly attended conference
held in the Galleria dell’Architettura and moderated by Fulvio Irace
underscored the role of Cersaie as a major cultural event and a forum for
high-profile architecture.

Yvonne Farrell
“andArchitects
Shelley McNamara from

Dublin-based practice Grafton
Architects are the curators of
the Venice Biennale. McNamara
gave a talk at Cersaie 2016

”
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MARAZZI

MAPEI

AGREEMENT SIGNED FOR
ACQUISITION OF EMILCERAMICA

EXPANTION IN
SOUTH AMERICAN MARKET

In full agreement with its parent company
Mohawk Industries, world leader in the
flooring sector, on 20 January this year
Marazzi signed an agreement in Sassuolo
for the acquisition of 100% of the capital of
Emilceramica, a historic ceramic company
based in Fiorano Modenese. The operation
will be finalised once approval is granted by
the Antitrust Authorities.
Emilceramica is one of the largest companies
in the Sassuolo ceramic cluster. Since being
founded in 1961 it has grown steadily thanks
to major investments and now operates
through the brand names Emilceramica,
Mauro Vandini
Provenza, Viva and Ergon, especially at an
international level. With a presence in more than 5,500 stores in
over 70 countries worldwide, Emilceramica has a particularly strong
presence in the North American market with 4 logistic centres and
dedicated staff. The company now has around 500 employees and
two production facilities in Italy. Following a reorganisation plan
and investments in innovation made in recent years, it has now
positioned itself in the high end of the market. It reported a turnover
of more than 150 million euros in 2015, over 90% of which was
generated abroad.
Marazzi and Emilceramica share similar business values, including
the utmost attention to product quality, sensitivity to taste and
design, a focus on innovation, efficiency and environmental
sustainability of production systems, and attention to professional
growth and safety of employees, as well as a positive relationship
with the area and community within which they operate.
“We are very pleased with the agreement that has been reached,”
commented Marazzi’s CEO Mauro Vandini. “Three years ago we
embarked on a process of growth and large-scale investment in the
ceramic cluster alongside our parent company Mohawk, an operation
that we believe will enable our group to strengthen its leadership
position and capacity for innovation in the ceramic sector.”
“Becoming part of a larger and highly internationalised group
is certainly the best way of guaranteeing our company’s future
growth,” added Emilceramica’s CEO Sergio Sassi. “Marazzi sees
Emilceramica as a valuable business that fits in perfectly with its
own industrial and commercial strategies. Our team is ready and
proud to become part of what is now unquestionably the number
one group in the world and to continue the growth strategy we have
successfully pursued in recent years.”

As part of its international strategy aimed at optimising logistics and providing
a more effective response to local needs, in February Mapei Group acquired
the Colombian company Productos Bronco S.A. based in the town of La
Estrella, Medellín.
Founded in 1983, Productos Bronco S.A. specialises in the production of
waterproofing products, sealants and finishes. It is well known in the market
for the quality of its products, its customer service and its efficient distribution
network throughout Colombia.
With this acquisition, Mapei has strengthened its presence in South America, a
promising market where Colombia stands out in particular for its strong growth
rates and high quality standards.
The Bronco product range will be expanded with the introduction of several
Mapei products. The company’s structure will be rapidly upgraded, especially
in terms of technical aspects, so as to benefit from the extensive synergies
with Mapei Group.

 www.marazzi.it

 www.tagina.com

 www.mapei.it

TAGINA CERAMICHE D’ARTE

PURCHASE OPTION GRANTED
TO MANDARIN & CERIT
As part of the development programme for the project entitled “High-End
Ceramic Cluster”, Tagina and CERIT - La Ceramica Italiana (the latter led by
Graziano Verdi in partnership with the investment fund Mandarin Capital) have
reached an agreement to grant Mandarin & CERIT the option to acquire Tagina
subject to certain conditions. Through this operation, “Tagina will be able to
benefit from the strategic consulting services offered by Graziano Verdi and will
achieve significant levels of sales and professionalism”, commented Chairman
Mario Moriconi. Moreover, it will generate significant development synergies
as part of the expansion strategy already pursued by Mandarin Capital and
Graziano Verdi, who have signed a number of letters of intent with other sector
companies that may lead to acquisitions by this spring.
Lorenzo Stanca, Managing Partner and CEO of Mandarin Capital, commented:
“We have a strong belief
in the value of aggregation
amongst leading companies
in the ceramic sector and
are working together with
Graziano Verdi to achieve this
goal.”

The Quinquennial Tile Award is the
International award conceived by
Fincibec Group and dedicated to all
those who, in various ways, have
created architectural and design
works using products from the group’s
3 brands: Monocibec, Century and Naxos.
Visit the website www.tileaward.org
and send the required material by

THE
QUINQUENNIAL
TILE AWARD

31 March 2018. The top five will receive
as a prize a “Round the World Flight”
ticket to make a trip around the
world, stopping in some of the most
important international metropolises
of design and architecture. The first
prize winner may also bring along a
guest. Registrations are open, we are
waiting for yours.
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CERAMICA GLOBO

LITOKOL

HIGH-QUALITY AESTHETICS
FOR THE NEW HEADQUARTERS

SHARE ACQUIRED IN RUSSIAN FIRM
ESTIMA KERAMIKA

Following a year of hard work, the restyling project for the headquarters of
Ceramica Globo in Castel Sant’Elia created by architect Romano Adolini has
been completed.
The project involved completely remodelling all the interior spaces, from
the reception to the offices, and installing a new floor covering consisting of
320x160 cm and 240x120 cm large-format porcelain panels (total area of
more than 1,000 square metres). The building façade was entirely covered
with edged, self-supporting expanded Corten steel panels with a total exterior
surface area of around 1,300 sq.m.
The new image is contemporary, sophisticated and rational. The interiors
feature bright, neutral colours and finishes that stand out for their aesthetic
quality right from the outset. “The message we try to convey every day and at
every level, including production and sales, marketing and communication, is
our focus on quality and substance,” said Andrea Gulinucci, CEO of Ceramica
Globo. “This new image for our headquarters aims to reflect our philosophy
and our values. It’s a business card that represents what Globo stands for in
today’s international market.”

Last December, Litokol purchased a 14% stake in Estima Keramika, while
Global Contract, another company owned by entrepreneur Luciano Cottafavi,
took a 7% interest.
The Russian market has long been one of Litokol’s strategic and sales targets.
Back in 2002, the Litokol Russia production facility was opened in an industrial
area adjacent to Estima in Noginsk, 50 km from Moscow.
The stake in the Russian company will enable Litokol to distribute its products
through the many branches located throughout the country. This investment is
therefore of strategic importance for the structure of Litokol, which alongside
its subsidiary in the adhesives/grout sector now also has a major partnership
in the ceramic sector.
Luciano Cottafavi
Estima Keramika has a turnover of more than 80 million
euros and 1,500 employees working in the two facilities
in Noginsk and Samara, at the headquarters in Moscow
and at the 9 sales branches, along with 14 showrooms
open to the public in a number of Russian cities. Full-scale
production capacity stands at about 15 million sq.m.

 www.ceramicaglobo.com

 www.litokol.it

PROGRESS PROFILES

CEDIT-CERAMICHE D’ITALIA

FORTHCOMING OPENING
IN MELBOURNE

NEW SHOWROOM
OPENED IN MILAN

With the aim of strengthening its presence in a strategic
geographical area, Progress Profiles is opening a new branch
in Australia. Progress Profiles Oceania Pty Ltd will be based in
Melbourne and will have a 300 square metre showroom, office and
warehouse space.
“The opening of the Australian branch marks an important step
forward for our international growth as it will allow us to offer an
effective service to Asian countries, New Zealand, Indonesia and
Japan,” said the Treviso-based company’s CEO Dennis Bordin.
“Our aim is to continue the group’s global expansion and to
become a point of reference for everyone seeking finishings with a
truly Italian design, a perfect combination of elegance, innovation
and high-quality materials.”
As well as expanding its international presence, Progress Profiles
has also made other major investments in 2016: expansion
of its new headquarters in Asolo, new machinery purchases,
construction of an automated
warehouse and the registration of
numerous patents.

The first brand store for the new CEDIT - Ceramiche d’Italia collections was
opened in December in Foro Buonaparte 14, Milan, in a two-level space with a
total floor area of more than 200 m2.
The spaces stand out for beauty, art, architecture and design, confirming the
brand’s target of high-end interior design professionals.
The CEDIT space maintains stylistic continuity with the showroom in Fiorano
Modenese, given that both were designed by the Turin-based practice BRH+,
and intends to engage visitors in an atmosphere that makes extensive
reference to the company’s history and distinctive characteristics.
The street-level floor hosts
a number of alternating
installations which will provide
a unique showcase of CEDIT’s
solutions. The basement floor
is devoted to large-format
ceramic panels from the
company’s various collections
displayed in visually striking
multimedia exhibits.

 www.progressprofiles.com

 www.ceditceramiche.it

PIASE. CONTEMPORARY ELEGANCE

The stone takes on new shape and lives through six finishes.
Discover the collection on emilgroup.it/emilceramica.
PIASE collection spazzolata - 12,5x25-60x60-60x120.
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From left: Franco
Sfefani (Chairman
of Laminam),
Palma Costi
(Production
Activities Officer,
Regione Emilia
Romagna),
Diego Rossi (Mayor
of di Borgotaro).

CASALGRANDE PADANA

LAMINAM

GREATER SAVINGS AND EFFICIENCY
WITH TOP SQUADRA DRY

NEW PRODUCTION LINES
STARTED UP IN BORGOTARO

With the aim of achieving major advantages in terms of efficiency
and environmental impact, Casalgrande Padana has installed the
thousandth Top Squadra Dry squaring machine produced by the
Scandiano-based company Bmr. Top Squadra Dry is capable of dry
grinding monoporosa, semi-stoneware and porcelain surfaces,
which it does by pulverising the raw material removed but using
12 calibrators rather than the 9 on Squadra Dry. “The use of
Bmr technology has enabled us to achieve a number of goals,”
explained Paolo Spallanzani, Casalgrande Padana production
manager. “Entirely eliminating water consumption has made the
process much more efficient. Additional advantages include lower
wear on the mechanical parts
of the machine and easier
waste treatment without the
need for dedicated chemical or
physical processes. This brings
considerable savings due to
the fact that it is not necessary
to install water management
systems on the machine.”

One year since the expansion of its main facility in Fiorano
Modenese, last September Laminam opened a new production
plant in Borgotaro (PR) deriving from a 35 million euro investment
in technology. “Laminam has built a highly efficient, highly
automated and entirely Italian-made production facility that
will double production capacity and meet growing demand for
porcelain panels in the domestic and international markets,” said
Laminam’s CEO Alberto Selmi.
A floor space of more than 44,000 m2 now houses the production
lines devoted entirely to large 1620x3240 mm size ceramic panels
in thicknesses ranging up to 12 mm, designed in particular for use
on horizontal surfaces such as tables and bathroom and kitchen
countertops, as well as indoor and outdoor applications.
The heart of the production system is the latest-generation
Lamgea press system in which the powders are distributed
directly on the belt without the need for dedicated carriages. This
eliminates all stresses from the panels, which are able to expand
without constraints and are consequently free of defects even in
the new extra-large sizes. At the same time energy consumption is
reduced by 70% compared to conventional pressing systems.

 www.casalgrandepadana.it

 www.laminam.it

GOLD ART CERAMICHE

DEL CONCA USA

NEW COGENERATION PLANT
INSTALLED AT PAVULLO FACILITY

PRODUCTION CAPACITY DOUBLED

Owner of the Energie Ker brand which each year sells 15 million
sq.m of interior and exterior porcelain floor tiles and single-fired
wall tiles, Gold Art Ceramiche has
installed a new cogeneration plant
built by Cefla Impianti at its facility
in Pavullo nel Frignano. It is a highefficiency stand-alone production
system supplied on a turnkey basis
by Cefla, a company with extensive
experience in ceramic sector
applications which also provides
a plant maintenance and remote
control service. The cogenerator also
supports a new spray drying plant
built by Sacmi which has recently
come into operation.
 www.goldartcer.com

The new line supplied by Sacmi to the Del Conca Group to expand its
Tennessee facility became operational in early December last year.
This new investment followed the same principles as the initial installation:
continuous and modular grinding, pressing with rapid mould change system,
Nuova Sima storage and sorting systems, and Eurofilter purification systems.
To meet the needs of the American market in terms of products and
environmental sustainability, hightonnage presses were installed to expand
the size range along with an EKO kiln
with self-recovering burners. This firing
system delivers numerous technological
advantages along with lower flue gas flow
rates for the same levels of output.
Sacmi also supplied a new supervision
system based on the current Industry
4.0 philosophy, a major focus area for
Del Conca USA.
 www.delconcausa.com
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FILA INDUSTRIA CHIMICA

SIMAS

WINNERS OF TRATTATI DA RE
COMPETITION ANNOUNCED

SHARP WASHBASIN AMONGST THE
PRIZE WINNERS AT CERSAIE 2016

A prestigious jury headed by Assoposa Chairman Paolo Colombo has chosen the
winners of the seventh Trattati da Re award, the biennial Italian competition for the
best projects carried out using Surface Care Solutions from Fila.
First prize was won by Ezio Caffaro from Caffaro Trattamenti for a project that
involved restoring a 500 m2 surface in a prestigious villa in San Pietro Val Lemina
(TO). The silver medal went to Angelo Martino for the treatment of cement tiles in
the Teatro del Collegio di S. Adriano, in San Demetrio Corone (CS). In third place
was Damiano Ettore from Leviga Service for his project on a prestigious eighteenth
century building in Castellana Grotte (BA).
Along with the three winners, Fila also awarded two special mentions dedicated
to the memory of Diego Mizzi, a surface treatment expert who died prematurely
and who stood out for his professionalism and expertise in the first edition of the
competition. The first mention went to the project carried out by Giuseppe Aiello
at Palazzo Scroffa (FE), for his skilful choice
Villa in San Pietro Val Lemina following
of treatment and the Fila products used in
the work by Caffaro Trattamenti.
all stages of the project. The second was
awarded to the Andrioli brothers for their
project in a private residence in London, in
recognition of the international scope of the
project and the complexity of managing the
construction site outside Italy.

The Sharp countertop washbasin collection by Simas, designed
by Simone Anzellini, won an honourable mention in the ADI
Ceramics Design Award at Cersaie 2016, the only such recognition
that went to an Italian ceramic sanitaryware manufacturer. “The
Sharp washbasin collection uses vitreous china in an unusual
way, presenting it in a wide range of colours,” noted the jury
in their statement. The original lathed washbasin has evolved
into a hi-tech object with a thin, lightweight and high-precision
edge. “We have succeeded in combining a 3 mm thickness with
vitreous china, a material that fuses, fires and vitrifies
at 1200°C,” explained Alessandro Scopetti, general
manager of Simas. “This is an outstanding result.”
ADI Ceramics Design Award is an important opportunity
for the winning projects. “The winning products are
shortlisted for the ADI Design Index 2017, the annual
publication featuring the very best of Italian design and
serving as a preliminary selection for the Compasso
d’Oro award.”
 www.simas.it

 www.filasolutions.com

ORNAMENTA
LEA CERAMICHE

NAIVE WINS SPECIAL MENTION IN THE
GERMAN DESIGN AWARD 2017

OPLUS+ WINS
ADI CERAMIC DESIGN AWARD

The Naive Slimtech collection from Lea Ceramiche designed by Patrick
Norguet has won the Special Mention in the “Materials and Surfaces” category
of the German Design Award 2017. The submissions were judged by an
international jury for their uniqueness and technical and design solutions.
Made from ultrathin Slimtech porcelain laminate modules with a thickness of
just 5.5 mm and a record size of 3m x 1m, Naive brings together design and
technology, artisanship and industry, porcelain and glazes. It stands out for its
almost three-dimensional surface texture created by an innovative glazebased technology. The patterns reproduce a low-relief design, a web of lines
that emphasises the sheer depth of the
material and creates a floating effect
that is pleasant to both the touch and
the gaze. The German Design Award was
presented in Frankfurt on 10 February
during the exhibition Ambiente 2017.

The Oplus+ collection designed by architect Alessio Zanzarella and
presented at Cersaie 2016 by Ornamenta has won the prestigious
ADI Ceramic Design Award. “It has been an exciting journey that
began a while back with the competition organised by the Centro
Edile Quartarella of Altamura and focusing on the decoration of
large-format panels. Several months later, this journey has led to
this outstanding result,” proudly commented
Davide Tonelli from Ornamenta. “We were
immediately struck by Alessio Zanzarella’s
highly original idea, and the fact that the project
has won the competition proves that our initial
impressions were correct.” Oplus+ overturns
conventional ceramic concepts by using the “+”
sign, an explicit reference to the spacers used in
tile installation, as an ornamental motif creating
a pattern for contemporary interiors.

 www.ceramichelea.it

 www.ornamenta.com

Alessio Zanzarella

www.progressprofiles.com
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The only one with 2 elements
Save 3 pieces on intersections

PROLEVELING SYSTEM
Only Progress Profiles offers you THE ONLY
PATENTED SYSTEM with interchangeable CROSSand HALF CROSS-SHAPED levelers, besides the
traditional ones, for the laying of medium and large
size coverings and of slim tiles.
Proleveling System is a revolutionary and innovative
system that facilitates and quicken the laying process
with only two elements: (leveler and cap).
A complete range of levelers of 1, 2 and 3 mm for
floorings and coverings from 3 to 40 mm thick.
Thanks to the pressure applied vertically and not
transversally, the exclusive removal system allows to avoid
the movement of the tiles and the widening of the joints.

Lay

Turn

Kicking the clip
in the direction
of the joint.

PRO FILES & SYS TEM S

Progress Profiles SpA

Certificated company UNI EN ISO 9001:2008

GET IT ON

Remove

Erhältlich bei

Remover:
fixed on a drill
allows to remove
levelers from caps
(Anticlockwise)
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GRUPPO CERAMICHE RICCHETTI

FAP CERAMICHE

A NEW SPACE BY MASSIMO IOSA GHINI
AT COVERINGS

OPTIMISATION
OF ONLINE CONTENT

After Surface (London) and Batimat (Moscow), at Coverings 2017
the Ceramiche Ricchetti Group has once again confirmed its
international outlook and showcased several collections from the
brands Cerdisa, Ceramiche Ricchetti and Cisa Ceramiche in a space
designed by Massimo Iosa Ghini. The stand is significantly larger
than that of previous editions and is once again located in the
Ceramics of Italy area.
All products developed by Ceramiche Ricchetti Group are inspired
by the most exclusive Italian design, from conception through to
production and distribution. Committed to maintaining an important
position in international markets, the Group invests constantly to
guarantee a constantly high level of technical and aesthetic quality
in keeping with the ethical and moral values that have secured
the success of Italian ceramics worldwide. Two key partnerships,
one with fashion designer Roberto Cavalli since 2011 and the other
with architect Massimo Iosa Ghini since 2016, both of whom have
designed several exclusive collections, further enhance the prestige
of Ceramiche Ricchetti Group and Italian ceramics worldwide.

Fap Ceramiche is presenting its new user-friendly
website, which stands out for its modern and elegant graphic design, wealth of
content and ease of navigation. Users can choose from six different languages:
Italian, English, French, German, Spanish and Russian. The platform uses the
latest responsive design techniques to adapt perfectly to any kind of device
and integrates seamlessly with the company’s social media channels.
The home page welcomes visitors with a visually striking slideshow of
interiors which presents the brand’s latest collections and offers a foretaste
of the world of Fap Ceramiche and its exclusive products. A convenient menu
placed at the top of the page enables users to access a wealth of content:
the “Company” section discusses the brand’s history, mission, values and
green philosophy; “Collections” is a virtual showcase of the wide range of Fap
offerings, where visitors can find their ideal tiles, click on the chosen product
to browse the catalogue, and read technical information and share it on social
media. They can also navigate through the “News” and “Video” areas and
the new “Tutorial” section where Fap experts provide useful tips on using the
company’s products. The “Rivenditori” section in the Italian version of the site
allows visitors to quickly locate Fap points of sale present throughout Italy.

 www.ricchetti-group.com

 www.fapceramiche.com

ABK GROUP INDUSTRIE CERAMICHE

RONDINE

A NEW LOGO TO CELEBRATE
25TH ANNIVERSARY

NEW UPDATED RESPONSIVE
WEBSITE

In 2017 Abk is celebrating its first 25 years of business with
the restyling of its “Abk emozioni in superficie” logo. The three
magenta coloured letters continue to define the innovation and
style of one of the leading Italian ceramic tile brands. The design
reflects the growth and consolidation of a company that has never
stopped focusing on creativity and has continuously renewed
itself over the years without losing touch with its history.
To celebrate this anniversary, Abk is also unveiling Easy Living,
the new configurator which allows users to explore countless
installation solutions available with the Abk product range inside a
series of virtual interiors. Users can freely combine the realism of
the wood effect with the elegance of marble, the warmth of stone
and products with a more contemporary taste.
Easy Living provides a high-definition view of the final effect
that will be created. The tool can be
used free of charge by clicking on
“Configure” on the homepage of the
Abk website.

The completely restyled Ceramica Rondine website has a more
modern, attractive design that makes it easier for visitors to
obtain information and find collections. Unlike the previous
version, the Products section can be searched not only by style
but also by room or colour or by using keywords.
Style Guide focuses on the main sector trends, discussed in the
Rondine Idea blog, while suggestions and analysis are provided by
interior designer and style guru Andrea Castrignano. The Network,
News&Events and Corporate sections have been updated in order
to offer a modern, rapid tool for all web users. In general the site
has been made more accessible to tablets and smartphones.
Special importance has been
given to the company’s social
media channels with updates
shown in real time on the
homepage.

 www.abk.it

 www.ceramicarondine.it

EVENTS/FAIRS
COVERINGS 2017
4TH - 7TH APRIL 10AM -5PM
BOOTH 1703

Surfaces with a natural appeal, a precious white marble
and an elegant wood veneer in hexagonal shape.

As if it were...

1.
3.
pr. Davide Tonelli

Forever
Classics.The
past is on stage.
A decorative
tendency
gaining success
recently.

5.

1. SL6060G Stile Libero Gray 60x60 | 24”x24”
2. MF120120P Metafisico Polished 120x120 | 48”x48”
3. MF120120N Metafisico Natural 120x120 | 48”x48”
4. MV40A Materia Viva Acero diametro 40 diamter 16”
5. MV40N Materia Viva Noce diametro 40 diamter 16”
6. MV40P Materia Viva Palissandro diametro 40 diamter 16”

with the support of

(REPLICATE OTHER MATERIALS SEAMLESSY)

What characterizes
interior design
today is the idea
of combining
surfaces without
aesthetical or
ideological limits.
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MILANO DESIGN WEEK 2017
4TH - 9TH APRIL 10AM -9PM
ORSORAMA, VIA DELL’ORSO 14
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“ Non si
debbono
perpetuare
gli stili del
passato,
bensì
rievocare
la nobiltà
delle loro
espressioni
più pure“

Elective
affinities:
three in
one
ORNAMENTA.COM

EVENTS • CERSAIE

TWO POSTER IMAGES
FOR CERSAIE 2017
by Sara Seghedoni

In keeping with a seven-year tradition, the ceramic poster
image was chosen through the Beautiful Ideas
competition which saw the submission of 105 projects by
students at IED in Milan, ISIA in Urbino, NABA in Milan
and the Design and Communication course at the Second
University of Naples. Out of the students’ many strikingly
original ideas, the jury chose the one by Fabrizio Mariani
and Enrico Montecchi from the Nuova Accademia di Belle
Arti in Milan.
The title of their project is Polimorfo, which reflects the
fact that “ceramics is breaking away from its traditional
format to become something new”, the students
explained. “Developments in technology and design are
projecting this material into the future as part of a
process of constant metamorphosis. The design is based
on the pure forms of the square, circle and triangle,
fusing them together to create a living, evolving geometry;
the false perspectives allow for an open dialogue with
each user by offering scope for different interpretations.”

Enrico Montecchi - Fabrizio Mariani
NABA - Nuova Accademia di Belle Arti, Milano.

The concept of the bathroom furnishing poster image has
a different origin and is based on the two fundamental
concepts of “life” and “design”. The many different but
closely-related product sectors that make up the world of
bathroom furnishings at Cersaie share a number of
features, ranging from technological excellence of
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WHILE INTERNATIONAL EXHIBITIONS
NORMALLY HAVE JUST ONE POSTER
EACH YEAR, THIS YEAR’S CERSAIE –
THE 35TH IN ITS HISTORY – HAS CHOSEN
TWO DIFFERENT IMAGES TO REFLECT
ITS TWO DIFFERENT PRODUCT
SECTORS: CERAMIC TILES AND
BATHROOM FURNISHINGS

products to personal care, from attention to the
environment during production and use through to the
beauty and functionality of the products themselves.
“Water is trendy” is the headline that sums up the
bathroom furnishing world exhibiting at Cersaie: just as
there is no life without water, it is design that creates
trends and fashion. It is the combination of these two
elements that gives rise to the excellence of the products
on display in Bologna. The image, created by Interpromex
Comunicazione, is an abstract, dynamic form which plays
with the imagination and brings to mind a garment or a
curtain – clothing for humans or for the home.
CONFINDUSTRIA CERAMICA

Promos srl

CONFINDUSTRIA CERAMICA

Manuel Aires Mateus,
interviewed during the last Cersaie.

Senza titolo-2 1

20/02/17 16:31

.
The figures for Cersaie 2016 confirm the show’s status as
the top international event for the ceramic tile and
bathroom furnishings sectors. The six exhibition sectors
hosted 852 exhibitors from 43 different countries (4 more
than in 2015) in an exhibition space of 156,000 square
metres. These included 335 non-Italian exhibitor
companies, almost a third of the total. There were more
than 106,000 admissions during the five days of the show,
4.7% more than the previous year. The event’s growing
global appeal is confirmed by the increase in numbers of
international visitors to more than 50,000 (+5.7%), while
numbers of Italian visitors also rose (+3.8% to a total of
55,623) following several years of stagnation.
The 35th Cersaie, to be held in Bologna from Monday 25
to Friday 29 September 2017, will be a major event for
professionals in search of the latest trends in interior
design and will include initiatives aimed in particular at
architects, interior designers, tile fixers, construction
firms and homeowners from all over the world who are
about to embark on home renovation projects.

Solano Benitez

Manuel
Aires Mateus

Left:
Lord Norman Foster
with Francesco Dal Co
Below:
Ugo La Pietra
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Find out the NEW COLLECTION
of adjustable height supports for outdoor raised floor.
WITH IMPERTEK, INNOVATION TO BE CONTINUED
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EVENTS • COVERINGS

CERAMICS OF ITALY
SETS OFF FOR FLORIDA
by Alessia Gollini

COVERINGS 2017, THE 28TH EDITION OF THE MOST IMPORTANT
AMERICAN SHOW FOR THE TILE AND STONE SECTORS,
OPENS ON 4 APRIL IN ORLANDO

Coverings 2017, back this year in the Orange
County Convention Center, is hosting more
than 1,000 exhibitors from around 40 countries
worldwide in a floor space of approximately
100,000 square metres and is expecting some
25,000 visitors.
As usual, the Italian pavilion stands out for its
size and quality and this year is showcasing the
new products and technologies of 120 high-end
Italian tile producers. The result is a fascinating
collection of tiles, a green carpet hosting logos
and maps showing the locations of stands, as
well as the latest sizes, colours, textures and
technological innovations from Italy. The pavilion
also serves as the perfect venue for a series of
seminars and events to be held during the four
days of the show.
The Confindustria Ceramica booth entitled
Ceramics of Italy (# 1222) was designed from
scratch last year by the New York-based practice
e+i studio following the success of their design

in 2012. The visually-striking exhibit explores
the concept of a Strada Dinamica, a 300 square
metre area constructed with a series of highly
innovative elements, including large-format
tiles from Lea Ceramiche for the floors and
Florim Magnum Oversize for the furnishings
together with products and services from Fila
Surface Care Solutions. The raised floor system
was supplied by Newfloor Srl Raised Floors.
Italian hospitality also takes pride of place in the
Ceramics of Italy booth, where Italian exhibitor
companies and their clients can savour authentic
Italian cuisine served by the now veteran staff
of Carlo Donadoni and Graziano Sbroggiò from
Miami Spuntino Catering.
And to keep up to date with the world of
ceramics, visitors can stop off at the info desk
to pick up informative material including Cer
Magazine International, the Ceramica Amica
consumer handbook and a brochure on the
sustainability of the sector.

.

At the International Press Conference attended
designers, distributors and tile fixers.
by American and international journalists on
The entire programme of events can be found on
Wednesday afternoon (Hall S201C), the awards
the website www.coverings.com.
for the Ceramics of Italy Tile Competition 2017
Ceramics of Italy is sponsoring a VIP Tour
for architects, designers, contractors and
will be presented to top American architects for
builders in the Italian Pavilion on Tuesday and
their best projects using Italian ceramic tiles
Thursday, and – for the eighth year running –
in the residential, commercial and institutional
the Installation Design Showcase, which will
categories.
Another key event for Italian exhibitors and their
be visible for the entire show in booth #458 A.
clients is the Serata Italiana, which will be held
In this initiative promoted by the organisers of
on the second day of the show at the Bistrot
Coverings and by the National Tile Contractors
Hilton Orlando and will see Garden State Tile e+i Studio
Association
(NTCA),
designer Kim Lewis
12/21/2015
| concept
presentation
and a team of tile fixers will create a small
presented with the North American Distributor
Award 2017.
installation consisting of a Palm Springs style
retro bungalow concept using tile collections
This year the new show management (Taffy
Events) has considerably expanded the
from Atlas Concorde and Cisa and Cerdisa
from the Ceramiche Ricchetti Group, as well as
programme of events, conferences and
installation materials supplied by Mapei.
seminars. Major training events have been
organised both for exhibitors and for each of the
The exhibit will remain on display on the Orlando
Lakefront after the show has ended.
main categories of visitors, namely architects,
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Home Medeglia, Ticino Canton (Switzerland)

AN INHABITED
MONOLITH

by Katrin Cosseta, Interni

VILLA MONTEBAR IS A PREFABRICATED HOME SET IN LANDSCAPED GROUNDS
IN THE SWISS ALPS. LOOKING LIKE A CROSS BETWEEN A MONOLITH AND A
SPACESHIP, IT SUBVERTS THE COMMON IMAGE OF A PEACEFUL MOUNTAIN CHALET
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MONTEBAR VILLA
project
Jacopo Mascheroni
JM Architecture
www.jma.it
ceramic surfaces
Casalgrande Padana
www.casalgrandepadana.it
distributor
Geos Italy
year of completion
2015

In architecture as elsewhere, obstacles can sometimes inspire bold
experimentation and give rise to ingenious solutions. For example, highly
restrictive building regulations can push design research to extremes, leading to
brilliant technical and formal results. The constraint in this project was that the
architect should use dark grey pitched roofs to help integrate the building into the
landscape. “So a pitched roof it will be!” appears to have been the response of
Jacopo Mascheroni, a promising young architect who can already boast a number
of prestigious projects and international awards, temporarily setting aside his
penchant for brightly lit white houses with flat roofs. This project has a total of six
roof pitches, composed with an asymmetric layout that ensures the main roof

On the facing page, the
completely transparent
south façade. The large
window is recessed to
create a loggia.
On this page, the design of
the east façade and the floor
plan of the house.

spaces
non-urban residential
applications
roof and exterior
façade
ceramic surfaces
Casalgrande Padana
Pietre Native line
Amazzonia collection
Dragon Black
45x90 cm, 30x90 cm,
15x90 cm
Pietre Etrusche
collection
Saturnia
30x60 cm, 20x60 cm,
10x60 cm
technical
characteristics
water absorption
(ISO 10545-3): ≤0.1%
modulus of rupture
and breaking strength
(ISO 10545-4):
50-60 N/mm2
deep abrasion
resistance
(ISO 10545-6):
compliant
coefficient of linear
thermal expansion
(ISO 10545-8):
compliant
thermal shock
resistance
(ISO 10545-9):
compliant
frost resistance
(ISO 10545-12):
compliant
chemical resistance
(ISO 10545-13):
compliant
staining resistance
(ISO 10545-14):
compliant
slip resistance
(DIN 51130):
R9-R10A
certifications
LEED, EMAS; NF-Upec

Detail of the exterior of
the villa. The monolithic
appearance is created
by the porcelain
cladding which extends
seamlessly over the
roof, façades and
folding shutters.

Amazzonia
Dragon Black

Pietre Etrusche
Saturnia

pitch has precisely the same inclination as the hillside. A continuous ceramic cladding extends over
every oblique and vertical surface, bringing the façades and the roof together into a single unit. The
result is a monolithic, monochromatic and mono-material building created with poetic rigour,
demonstrating that Mascheroni has fully assimilated the lessons of one of his teachers, Richard
Meier.
Although the building might at first glance seem to be a foreign element in the landscape, it gradually
becomes evident just how harmoniously it blends into its surroundings, maintaining the same
inclinations and materials and drawing in light and warmth in an almost osmotic exchange of
energies.
Closed on three sides like a carapace to protect the internal spaces and its inhabitants, the house is
completely open on its south elevation, where a large window and a terrace offer an 180 degree view
from the living area. Organised on a single level, it consists of a living room, kitchen, three bedrooms
(two of which are double height with gallery bedroom), a study, two bathrooms, laundry room, utility
room, pantry and closet.
The building has an insulated wood frame structure with prefabricated elements that were
constructed on-site in just a few days. The same layers are replicated on the roof and perimeter walls,

.
including 22 centimetres of insulation and a double layer of external ventilation to create a high
energy-performance envelope. But the most revolutionary technical and aesthetic aspect, an
authentic project-within-a-project, is the exterior cladding that extends over the entire building.
The “skin” of Villa Montebar consists of porcelain panels (Pietre Native line, Amazzonia collection
from Casalgrande Padana), chosen in the colour Dragon Black and a bushhammered finish to
emphasise the material’s role as a hi-tech alternative to dark local stone. Each façade was designed
one tile at a time to create a dynamic pattern with three different sized panels (45x90 cm, 30x90 cm
and 15x90 cm). These were installed in a precise chequerboard pattern on an aluminium substructure
using the ventilated façade technique and cut at 45 degrees on each edge to accentuate the geometric
angularity of the volume. The same material is used on the folding shutters, which are designed to
maintain the continuity of the façade design when they are closed. The shutters also serve to
modulate the rhythms of the façades, especially in the evening when light filters in through the tall,
narrow windows and creates highly atmospheric lighting effects. Even more spectacular is the thin
sliver of light that delineates the base of the building, almost transforming it magically into a
spaceship about to land. It is this capacity to combine primordial and futuristic elements that
determines the mystery and profound appeal of this architecture.
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Above, one of the
bathrooms with
porcelain floor and
wall coverings.

.

Home Western Cape, South Africa

TRANSPARENCY AND
AN OCEAN VIEW
by Laura Maggi

29

CERAMIC TILES PLAY
A VITAL ROLE IN A
PROJECT OF GREAT
FORMAL SIMPLICITY
ON THE BEACHES
OF WILDERNESS,
SOUTH AFRICA

VILLA HESQUIN,
THE DUNES
WILDERNESS
project
Eddie Da Silva
Architects
& Bespoke Design
www.bespokebyeddie
dasilva.co.za
photos
Desmond Scholtz
Photography
www.desmondscholtz.
co.za
ceramic surfaces
Century / Monocibec
www.century-ceramica.it
www.monocibec.it
distributor
Stiles
www.stiles.co.za
year of completion
2015

With one façade looking out over the beaches of Wilderness, the other facing the mountains, Villa
Hesquin is located in the Western Cape region of South Africa. This area of outstanding natural
beauty is famous for its rugged, contrasting landscapes at the southernmost tip of Africa, the point
where the Indian and Atlantic Oceans meet. Built as a holiday home for a French couple, the villa
boasts large full-height windows that extend from floor to ceiling and are incorporated into a
loadbearing structure designed as a kind of aerial framework to emphasise the continuous dialogue
between interior and exterior, one of the building’s distinctive features. The building is the work of
Eddie Da Silva Architects & Bespoke Design, a South African firm that for more than 12 years has
been specialising in the design of residences in South Africa (especially Johannesburg and Cape
Town) and on the island of Mauritius, with special attention to the relationship between architecture

The living area, a
large open space
housing the kitchen,
dining room and
relaxation area.

The sleeping area with
essential furnishings
and large windows
looking out over the
ocean.

and the spirit of the place. The practice also carries out interior design projects and produces limited
edition furnishings and unique items sold in the Bespoke showroom in the city of George.
“We do everything we can to understand our clients’ needs and desires and to create a project that
takes account of the place, the natural setting, the climate and the budget,” explained Da Silva.
“We strive to create a natural but contemporary style based on a combination of neutral colours and
different textures through the use of materials such as stone, steel, wood and glass.”
Highlights of the Villa Hesquin project include the intentional asymmetry of the volumes, the use of
flat roofs and right angles, contrasting colour tones between the exterior and interior, the enormous
transparency of the structure, the astonishingly clean aesthetic of the interior, and the choice of
natural materials. The anthracite colour of the exterior walls contrasts with the bright, luminous tone
of the interiors, which have intentionally minimalist and contemporary furnishings so as not to detract
from the natural setting, dominated by the power of the ocean and the Western Cape mountains.

.
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Woodtime
Carpino

Proxima
Oliva

With its dual north/south orientation, the villa captures natural warmth and sunlight with a high
degree of efficiency. But when the sliding doors are opened on both sides, a pleasant breeze blows
steadily between the swimming pool positioned on the north side and the ocean and beaches located
to the south. The kitchen and living areas also open onto both sides, allowing for an uninterrupted
interaction between the various areas. The ceramic tiles further enhance the seamless continuity
between the outdoor and indoor spaces, between the swimming pool area and the interiors, and were
chosen by the architects together with the owners after seeking the advice of the supplier. Eddie Da
Silva recalls that “the ceramic tiling played a vital role in the residential project”, winning him the
fourth The Quinquennial Tile Award for outstanding use of ceramic tile in the five year period 20112016. The ceramic tiles were chosen for their ability to blend harmoniously into the project.
The concrete/stone effect of Proxima (Century Ceramica) and the wood look of Woodtime (Monocibec),
united by the grey colour chosen by the architect as the dominant theme for the interiors, brought
exactly the right degree of warmth and personality, helping to create the mood sought by the clients.

Proxima
Grigio

spaces
non-urban residential
applications
interior and exterior
floor coverings
ceramic surfaces
Century
porcelain tile
Proxima
Grigio and Oliva
30x30 cm, 60x60 cm,
80x80 cm
Monocibec
Woodtime Carpino
20×160 cm
26.6×160 cm
technical
characteristics
water absorption
(ISO 10545-3): ≤ 0.1%
modulus of rupture
and breaking strength
(ISO 10545-4):
compliant
abrasion resistance
(ISO 10545-6):
compliant
coefficient of linear
thermal expansion
(ISO 10545-8):
α = 6.7x10-6/°C
thermal shock
resistance
(ISO 10545-9):
compliant
frost resistance
(ISO 10545-12):
compliant
chemical resistance
(ISO 10545-13):
compliant
staining resistance
(ISO 10545-14): class 5
slip resistance (DIN
51130): R9 (Proxima)
R11 (Woodtime)
certifications
LEED, GBC, EPD,
ISO 9001

cer. trend
VIRTUALSTYLE: THE BATHROOM
by IMAGEM www.imagem.it

Verde 1999

porcelain tile
Stone Studio
Grigio and Sabbia
30x60 cm

Ornamenta

glazed porcelain tile
Metafisico
120x120 cm

Ceramica
Francesco De Maio
double fired wall tile
Blu Ponti
Tipo 30 accent

Century

fine porcelain tile
Ecostone
Malabar Stone
60x120 cm
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Stone Studio
Grigio

Metafisico

Blu Ponti
Tipo 30

Ecostone
Malabar Stone

Stone City
Grigio

Del Conca

Prodeso Heat
Grip

Progress Profiles
under wall electrical
radiant heating
Prodeso
Heat System

porcelain tile
Stone City
Grigio
80x80 cm

Simas

cabinet Frame 181 cm
Grey Ashwood and
Matte White finish
Sharp round counter top
wash basin 42x42 cm

Sharp
white

cer.trend
CONTEMPORARY
LIFESTYLE

by Luisa Pianzola, Il Bagno Oggi e Domani

The bathroom is a space that has undergone major aesthetic and functional
changes over the years and is now one of the most exciting rooms in the home.
This reflects the general evolution of interior design in step with the emergence of
new lifestyles, but with that something extra that comes from being a place devoted
to both the body and the spirit, to physical and mental well-being. In other words,
the bathroom is an intimate, reassuring space that at the same time is social and
visible. It is a porous environment, influenced by the moods and atmospheres of
the home.
Originally a purely functional area whose morphology was constrained by technical
solutions, the bathroom has now evolved into a mature space unencumbered by
spatial limits and incorporated into the general dynamism of the home.
This wellness space has grown in the imagination and desires of a demanding
public, who are increasingly investing (both emotionally and financially) in its
interior design.

The Frame vanity unit series from
Simas, designed for use with the
Sharp countertop washbasins,
references the “urban industrial”
style without sacrificing practicality. It
comes in two versions, single-unit and
double-unit, with concealed siphon,
lateral towel rails, convenient drawers
and a lower open element which
serves as an additional supporting
surface. The sandblasted iron of the
structure contrasts pleasantly with the
neutral effect of the components.
à www.simas.it
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INTENSE, DESATURATED COLOURS, SOFT TOUCH SURFACES,
VISUALLY STRIKING WASHBASINS WITH ROUNDED, ORGANIC SHAPES:
THE LATEST BATHROOM FURNISHING TRENDS DRAW ON ELEMENTS INSPIRED BY
THE NATURAL WORLD TO CREATE A RELAXING, HOMELY ATMOSPHERE. WITHOUT
FORGETTING THE TECHNOLOGY THAT DISCREETLY UNDERPINS EVERY FUNCTION
Current trends in sanitary fittings include a powerful
presence of colour; the idea of the washbasin and bath being
independent from the other sanitary units; the special qualities
of the surfaces, whether smooth or micro-textured like stone;
and a high level of technology to guarantee outstanding
performance and user-friendly functions.

di Elena Pasoli

Lino, avena, cemento, fango, lavagna, canapa, cipria and
polvere are the sophisticated new colours developed
by Ceramica Cielo for the freestanding and wall-hung
washbasins, WCs and bidets in the Terre di Cielo collection
- Second Edition 2013/2016. Inspired by earth tones and
the shades of plant and mineral elements, the versatile
colour palette is combined with a soft tactile surface
produced using a special glaze process to give designers the
maximum creative freedom.
à www.ceramicacielo.it

Focus on colour
Whether it stems from a thirst for nature caused by an excessive
focus on home automation or a weariness with the universal
white that has long dominated the sanitaryware sector, the fact
is that colour has regained a key role in the bathroom. The
trend is being driven in particular by washbasins, which stand
out for their warm, nature-inspired colours and soft, velvety
tones. Rather than saturated or primary hues, we are seeing
a preference for intense earth tones, cement grey, anthracite,
green and desaturated blue. These colours are almost always
coordinated with matt, soft-touch surfaces produced using
special finishing operations, reflecting the fact that ceramic
is one of the most advance materials in terms of research into
production processes and technology. However, the use of
colour is not limited to the washbasin, as shower trays, baths
and WCs are increasingly displaying more innovative colour
design.
A customised washbasin
In another major trend, washbasins are becoming increasingly
autonomous in terms of design from the other sanitary fixtures.
While the bathtub was the first sanitary item to establish itself
as a freestanding element with specific aesthetic and functional
criteria, it is now the turn of the washbasin to carve itself out a
space of its own. This has led to the emergence of countertop
basins, ultra-thin bowls and units that are integrated into the
vanity top but no longer need to be perfectly in line with the
WC and bidet. This marks the beginning of a new creative
approach in which the washbasins are chosen in accordance
with personal tastes and make up furnishing lines in their own
right, or at least systems of sanitary units in which the basin
stands apart from the WC and bidet while maintaining the same
stylistic mood.

Four new satin colours have been introduced for a selection
of washbasins and WCs from Ceramica Catalano. Alongside
glossy black we find naturally inspired pastel tones: from
the soft hues of river stones to warmer earth tones, from
the indigo of wildflowers to the green of medicinal herbs.
The new colours are combined with the Green Lux family
washbasins (pictured), available in versions with and without
tap ledge and in various sizes.
à www.catalano.it

Designed by Prospero Rasulo for Valdama, Pod is an organicallyshaped countertop washbasin, a kind of shell that becomes a channel
for collecting water. The project is sophisticated in its simplicity and
comes in four archetypal shapes: circle, square, rectangle and oval.
Produced in fine fireclay with matt and gloss finishes and in various
sizes and colours.
à www.valdama.it

The new Moods washbasin, WC and bidet collection from Pozzi-Ginori
goes beyond the traditional perfect coordination between the basin and
the WC and bidet, differentiating them in terms of design while being
inspired by the same dynamic and contemporary lifestyle. The essential
volumes are divided into the Nordic, Urban (pictured) and Green lines.
The WCs feature exclusive Rimfree technology making them easier to
clean and resulting in considerable water savings.
à www.pozzi-ginori.it

The Aquatech bath, designed by Massimiliano Cicconi for Kerasan,
has one end wider and higher than the other, an ergonomic solution
that ensures comfortable support for the body. A natural teak
shelf on the narrower side serves as a convenient vanity top. In the
freestanding version, the bath (170x70 cm) is made of Pietraluce, a
special compound based on aluminium hydroxide, titanium dioxide and
polyester resin. The resin finish guarantees a high-gloss surface and
anti-scale characteristics (Photos by R. Costantini).
à www.kerasan.it

The new Thesan washbasin designed by Massimiliano Cicconi for
Ceramica Tecla stands out for its essential design and deep bowl.
Produced in semi-recessed countertop (pictured), countertop and
wall-hung versions, it integrates harmoniously into the vanity top and is
available in lengths of 60 cm, 80 cm, 100 cm and 120 cm, with single or
double bowl. The square ceramic waste outlet in the same colour as the
basin is a detail that further enhances its elegance.
à www.ceramicatecla.it
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New material effects
Smooth, soft touch, strictly matt and resistant to external agents: the surfaces of
washbasins and baths stand out for their soft natural look and feel. Whereas on
basins the effect is achieved using special ceramic machining operations, baths and
shower trays see a prevalent use of solid surfaces consisting of highly malleable but
hard-wearing materials created synthetically from components of natural origin.
On shower trays the homogeneous surface can be replaced by microstructures that
create stone-like textures, a characteristic that combines an appealing aesthetic
effect with excellent anti-slip properties.
High-performance technology
Alongside the harmonious forms and expressive colours, the world of sanitary
fixtures is defined by an extensive presence of technology, such as baths and shower
systems with increasingly sophisticated levels of comfort and performance through
to hi-tech taps and WCs. In WCs in particular, research has focused on developing
systems to facilitate cleaning, save water and allow for customised functions.
Another important development is the rimless WC, which not only has a pleasant
aesthetic quality but also ensures more effective water flows and the maximum
hygiene.

Below, left:
The T-Edge washbasin line designed by CreativeLab+ for Ceramica Globo
stands out not only for the various colour versions but also for the edge
with a thickness of just 6 mm. A new mix developed in the company’s
chemical laboratory using exclusive raw materials is capable of achieving
ultra-low thicknesses and flat surfaces while complying with standards.
à www.ceramicaglobo.com

Below, centre:
The elegant Bloom console washbasin
presented by Ceramica Flaminia in two
different sizes was designed by the duo
Angeletti-Ruzza. Available in various
matt colours, the ultra-flat washbasin
is ideal for countertop use and displays
a perfect balance between reduced
thickness and soft volumes. The large
geometric and very thin surface of the
vanity top and a round basin create a
pleasant, elegant contrast.
à www.ceramicaflaminia.it
Below, right: based on an extremely
contemporary stone effect with surface
microstructure for enhanced aesthetics
and outstanding anti-slip properties,
the new Ultra Flat S shower tray from
Ideal Standard is made of “ideal solid”,
an extremely tough material composed
from a mixture of natural minerals and
resins. Available in numerous standard
sizes, the shower trays can also be
cut to size. Available colours: bianco,
sabbia, grigio cemento, moka, nero.
à www.idealstandard.it

PRODUCT GALLERY

An extensive overview of Italian ceramic products can be
seen at www.laceramicaitaliana.it/products

.

Home Scicli, Ragusa (Italy)

A MINIMAL-CHIC
COUNTRY HOME
IMMERSED IN THE GREEN COUNTRYSIDE NEAR
THE SEA, CASA SALINA IS A CONVERTED STONE
FARMHOUSE USED AS A HOLIDAY HOME

by Benedetto Marzullo, Living

CASA SALINA
project
Viviana Pitrolo and
Francesco Puglisi
ceramic surfaces
Cir
www.cir.it
photos
Sergio Bonuomo
year of completion
2015
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Set in the Sicilian countryside near Ragusa, Casa Salina is a nineteenth-century farmhouse converted
by architects Viviana Pitrolo and Francesco Puglisi, while Maria Giardina was responsible for the
landscaping design. Given the exceptional surroundings, the project was carried out in such a way as
to respect the local landscape in terms of materials and building typology.
The building is located in the municipality of Scicli, a town that has been listed as a UNESCO World
Heritage Site along with another seven municipalities in the Val di Noto (Caltagirone, Militello in
Val di Catania, Catania, Modica, Noto, Palazzolo Acreide and Ragusa). Described as the
“Late Baroque Towns of the Val di Noto”, they were all rebuilt following the 1693 earthquake in
keeping with the late Baroque style of the day.
The house in question is a stone building with small windows (typical of a rural construction in an
region exposed to intense summer heat) and a continuous perimeter stone wall. If it were not for the
swimming pool, one could imagine stepping straight into a traditional Sicilian “baglio”, a farmhouse
consisting of one or more buildings in which all the openings face onto the inner courtyard.
The windowless perimeter walls provided defence against thieves and intruders. In keeping with this
original typology, the modern-day villa has a large garden, a courtyard with relaxation area, an
outdoor dining area and a large saltwater infinity pool which uses saline electrolysis to keep the
water crystal clear without the need for chlorine.

The exposed stone
walls are a dominant
element in both the
interior and exterior of
the Sicilian villa. The
floor covering consists
of randomly laid tiles.

.
spaces
non-urban residential

The ground-floor
bedroom.

applications
interior and exterior
floor coverings

Below: the villa’s
outdoor area is devoted
to relaxation and
features a totally
chlorine-free saltwater
infinity pool.

ceramic surfaces
Cir Manifatture
Ceramiche
glazed porcelain tile
Biarritz collection (in
the living area) and
Riabita il Cotto series
(in the bedroom)
20x40 cm - 40x40 cm
technical
characteristics
water absorption
(ISO 10545-3): ≤ 0.3%
modulus of rupture
and breaking strength
(ISO 10545-4):
≥ 32 N/mm2
surface abrasion
resistance
(ISO 10545-7): class 4
coefficient of linear
thermal expansion
(ISO 10545-8):
compliant
thermal shock
resistance (ISO
10545-9): compliant
crazing resistance
(ISO 10545-11):
compliant
frost resistance
(ISO 10545-12):
compliant
chemical resistance
(ISO 10545-13):
GA GLA
staining resistance
(ISO 10545-14): class 5
slip resistance
(DIN 51130): R10
certifications
CE, CCC

Riabita il Cotto
minimal

Riabita il Cotto
industrial

Riabita il Cotto
shabby chic

Biarritz
Ardoise Wakiki

Biarritz
Ardoise
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There is a strong sense of continuity between the construction materials used inside and outside, with
exposed stone visible everywhere. Stepping inside, one cannot fail to be struck by the stark contrast
between the spacious living room and the small windows facing onto the internal courtyard. The living
area is a brightly lit space with large windows facing onto the exterior and comprises a beautifully
furnished sitting room with a fireplace and large sofas, as well as a dining area. The fireplace, a home
cinema with a 55" Curved 4K Smart TV and centralised air conditioning unit are used as intentionally
contrasting design elements. The modern and well-equipped open-plan kitchen leads into the living
room through a large portal style opening set in the stone wall. In particular, it has a functional
peninsula complete with hob and suspended stainless steel hood for cooking as well as a snack
counter for breakfast and quick meals. A horizontal strip of decorated tiles serves as a backdrop
running between the wall cupboards and the base units. The wood ceiling has exposed beams
supported by joists resting on the stone masonry, while the stone effect floor consists of Biarritz tiles
from Cir in a natural grey colour installed in a random pattern. The ground floor also has a shared
bathroom and a laundry area, as well as two of the four double bedrooms. Named after famous salt
pans, the bedrooms are located on both floors. The two ground-floor bedrooms are called Tavira and
Paceco and both have a walk-in closet and private bathroom. The floors are covered with distinctive
hexagonal tiles from the Riabita il Cotto series by CIR, chosen in colours white and black/grey, while
the shower walls are clad with mix&match effect tiles with a combination of decorations, also from
CIR. The other two bedrooms, called Guerande and Alaea, are located on the upper floor and likewise
both have private bathrooms. Guerande features a relaxation area with Victorian bathtub set behind a
partition wall with a window facing onto the bedroom area, while Alaea has a glass shower stall
located in the bedroom itself. There is a predominance of wood with an exposed beam ceiling and
large floor planks.

A night view: the
buildings are arranged
around a closed
courtyard in keeping
with the style of a
traditional Sicilian
“baglio” or rural
farmhouse.

cer.market

CREATIVITY AND
CUSTOMISED
SOLUTIONS

by Simona Storchi

SOLUS CERAMICS LTD., THE WINNER OF THE CONFINDUSTRIA
CERAMICA DISTRIBUTOR AWARD 2016, IS ONE OF THE UK’S TOP
DISTRIBUTORS WITH SHOWROOMS IN BIRMINGHAM AND LONDON
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Founded by Peter Bentley in 1995, Solus Ceramics
is one of the largest British tile distributors with
a ceramic tile showroom in Birmingham and a
Creative Centre in the heart of London. It has a
turnover of more than 21 million euros, annual
sales of 600,000 square metres, a warehouse
stocking more than 5,000 pallets and the capacity
to cut 70,000 sq.m of tiles per year.
“Our desire was to be recognised as the trusted
market leader of tiling solutions for the
specification industry,” explains Marcus Bentley,
Managing Director of Solus Ceramics.
“Initially supplying tiles to the vehicle dealership
sector, Solus Ceramics soon became a leading
name in the architectural specification market.”
Solus Ceramics grew rapidly and what started
as a small family business soon became a large
organization with two showrooms (300 sq.m in
Birmingham and 400 sq.m in London), over 10
departments, 83 members of staff and projects in

countries worldwide (more than 600,000 sq.m of Opposite page: Peter and
tiles shipped to the UK and as far as Chile, South Marcus Bentlay and the
ceramic tile showroom in
America and Japan).
Birmingham.
“The Solus Creative Centre, located on Baker
Street in Central London, was opened in 2014
and is an architectural showroom that serves as
our primary hub in London. Set in a busy retail
area in a popular district, the showroom is stocked
with the latest and most trendsetting tile ranges
and also attracts residential buyers looking for
high quality ceramic products.” Marcus Bentley
believes that “2017 will be the best year ever for the
Creative Centre”.
The Solus Tile Studio in Birmingham is a retail
showroom that supplies high quality yet affordable
material, primarily for residential use.
“The majority of our clients are from the
architectural industry,” continues Bentley.
“We have a vast amount of experience in supplying
tiles to large-scale commercial specifications such

as retail roll-outs, car dealerships and hotels.
We also work with interior designers supplying
tiles to unique bars, restaurants and residential
projects.” Solus Ceramics supplies a wide range of
Italian products according to market requirements
in terms of fashion and technology.
“The past few years have seen a particular
interest in shaped tiles such as hexagons, threedimensional tiles and other interesting shapes.
Concrete effect porcelain tiles have also been
very popular and we supply a huge variety of
concrete styles for every taste and aesthetic.
In 2017 we expect to see a renewed interest in
mosaic tiles and metallic tiles, so I expect that
we will add many new and trendy products to

our range to meet the appetite of our clients.”
So what’s the secret to a successful showroom?
“The most important aspect is having an excellent
selection of the best products available,” Bentley
explains. “Good lighting is also essential and
can make the difference to how a customer will
react to a particular product. In addition, it is
important to display the products in a simple way
so that customers can visualise how a product will
look in their own project.” In order to build a
lasting, successful and trusting relationship with
customers, “it is crucial to have knowledgeable
and helpful sales people who can not only offer
fantastic technical advice, but also have an eye for
interior design and an understanding of style and
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trends”.
At Solus Ceramics, Italian products are
synonymous with quality. “Italian manufacturers
possess the most advanced technology and
produce the highest quality and most innovative
products available,” explains Marcus Bentley.
This makes them unique products renowned all
over the world. “With close proximity to the UK
and excellent transport links, it is no surprise

that Solus Ceramics should choose to sell Italianmade products. However, with competition from
Asia, Turkey and other European nations, Italian
manufacturers must work harder than ever before
to offer more cost effective products.”
With a very robust national construction industry
that has so far defied the expected negative effects
of the Brexit referendum, Solus Ceramics is ready
for the challenges of the future.

CERAMICS OF
ITALY BRANDS
AT SOLUS
CERAMICS
ABK
Casalgrande Padana
Marca Corona
Ornamenta
Refin
Tonalite

cer.market
HOUSING DRIVES
THE BUILDING INDUSTRY
by Luca Agolini, Prometeia

AFTER A SLUGGISH 2016, THE PROSPECTS ARE
FOR FASTER GROWTH IN GLOBAL CONSTRUCTION
INVESTMENTS OVER THE NEXT TWO YEARS

Global construction industry growth remained
weak through 2016 in line with trends in
international economic activity. Year-end
estimates point to an increase in global
construction investments of around 2%,
unchanged from 2015 but well below the
rates of expansion experienced in the period
2011-2013 (around 3-4% per year). The overall
result is a combination of acceleration in the
Far East (+4.4%), North Africa and the Middle
East (+3.8%) and Western Europe (+2.2%), a
slowdown in the Gulf states and above all the
NAFTA region (respectively +2.4% and +0.5%)
and continued recession in Latin America
(-3.6%) and Central and Eastern Europe
(-2%). These latter two regions were affected
by the continued, albeit less severe, difficulties
in their respective key markets (Brazil and
Russia), while Central European countries were
hit by the decline in public investments when
the 2007-2013 EU structural funds ended.
Trends in Western Europe included upturn
in investments in Germany (+2.4%), driven

by residential building, a slow recovery of the
construction cycle in France (+1.2%) and a
continued gradual recovery in the Spanish
market (+2.3%), albeit at much lower levels
than during the pre-crisis period.
In the UK, after an initial period of panic
involving some real estate funds, the feared
effects of Brexit on the sector have not yet
materialised, with estimates pointing to
growth in residential investments of just over
3% (compared to an overall figure for the
construction industry of +2%).
One particularly significant trend in Asia is
the slowdown of the Indian market. In 2016
investment growth stood at just 4% (compared
to more than 5% the previous year), reflecting
delays in the announced infrastructure
projects, credit difficulties and the sluggishness
of the housing market.
Conversely, the higher public spending in
infrastructures and signs of recovery in the
housing market have fuelled slightly higher
growth in construction in China (+4.5%).

.
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GLOBAL CONSTRUCTION INVESTMENTS
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As for individual segments, residential building
showed a strong performance (+3.6%)
compared to weak growth in other segments
(non-residential and civil engineering).
In particular, growth in the US residential
segment slowed significantly (from around
12% in 2015 to just over 4%) due to the
worsening of supply constraints on the housing
market within a context of rising house prices.
The prospects for 2017-2018 are more
favourable, with estimates pointing to growth
in global construction investments of around
3.5% per year. The Gulf states are expected
to be the most dynamic area with investments
likely to expand at more than 5% annually
following the slowdown over the previous two
years. The UAE is expected to see the biggest
growth, driven by planned projects in both
the residential and non-residential segments
in anticipation of Expo 2020 in Dubai. The
outlook for Iran is likewise very positive in
view of the opportunities that are becoming
available in the sector following the lifting

of international sanctions and opening to
international markets.
Investments are also expected to grow fairly
sharply in North Africa (around 5%), provided
geopolitical uncertainties are resolved and the
Libyan market begins to recover. The other
markets that are expected to be most dynamic
are Egypt and Morocco, while other countries are
likely to see more moderate growth. In addition
to infrastructure projects, public housing
programmes are expected to give a significant
boost to the development of the sector.
In the Far East, growth in construction is
expected to stabilise at around 4% per year,
although with different levels of performance.
Following the temporary slowdown in 2016,
India is expected to see significant growth in
investments (more than +7% over the next
two years), particularly given the government’s
policies prioritising the country’s infrastructure
development. Significant potential for the
construction industry has also been observed in
other countries such as Indonesia, Philippines

.
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and Malaysia. In China the slowdown in public
spending on infrastructure coupled with the
introduction of measures aimed at cooling
the property market are likely to lead to more
moderate investment growth, estimated at
around 4% per year.
Amongst emerging regions, construction is
expected to return to positive territory both
in Latin America (+3.3%) and in Central And
Eastern Europe (+3.2%). Recovery in this
latter region will be fuelled by the gradual
emergence of the Russian building industry
from recession and the resumption of public
works in Central European countries with the
launch of the new programming cycle for EU
funding. Following the slowdown in 2016, the
expected recovery of the NAFTA region will
be driven primarily by the United States with
expansion in all areas of activity. Growth in
residential building is expected to hold steady
at around 4% per year due to favourable
conditions for housing demand (rising
incomes and employment, and formation of
new households). Normalisation of the Federal

0.4

0.5

0.6

Source: Prometeia

Reserve’s monetary policy is the main risk
factor for less favourable credit conditions,
especially if the rise in interest rates proves to
be less gradual than previously anticipated.
In the event the investment programme
announced by the new Trump administration
is even only partially implemented, nonresidential building is likely to resume growth.
Infrastructure spending is also expected to pick
up, especially from 2018 onwards.
Western Europe will experience less dynamic
growth than other regions (slightly above 2%).
Growth drivers will include the German market
where expansion is expected to continue
(albeit at a more moderate pace), along with
stronger recovery of building activity in France.
By contrast, a slowdown is expected in the UK
(especially non-residential building) due to
the prolonged uncertainty surrounding the
outcome of the process of leaving the EU. A
fiscal policy aimed at reviving infrastructure
investments (more than £20 billion allocated
from 2017 onwards) may partly counteract the
slowdown.

cer. interview
Guest Barclay & Crousse

MICROCOSMS
OF SPACE AND LIGHT
We have always
“been
attracted

to architecture
as a multi-scalar
discipline, an activity
that is capable
of going beyond
the architectural
object itself and
investigating its
ability to interact
with the landscape,
city, context and
climate.

”

by Alessandra Coppa

THE BUILDINGS CREATED BY PERUVIAN ARCHITECTURE PRACTICE
BARCLAY & CROUSSE LOOK LIKE PRE-COLOMBIAN RUINS WITH PURE
GEOMETRIES, SEEMINGLY TIMELESS VOLUMES EXTRUDED FROM THE SOIL
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M6 House
urban residence
Punta Hermosa,
Lima.

Barclay & Crousse
Sandra Barclay (Lima, 1967) graduated in architecture from the University Ricardo Palma in Lima and continued
her studies at the Ecole d’Architecture de Paris-Belleville. Jean Pierre Crousse (Lima, 1963) graduated from
the same Peruvian university and went on to study at Milan Polytechnic. They both gained master’s degrees in
landscape and territory at the University Diego Portales in Santiago de Chile, after which Crousse worked as a
researcher on the South America Project sponsored by the GSD at the University of Harvard.
In 1994 they founded the firm Barclay & Crousse in Paris and in 2006 set up a new practice in Lima.
Their work has won numerous international awards, including second prize for the best constructed work at
the 4th Ibero-American Biennial of Architecture, the Biennial Award for Latin American architecture at the 14th
International Biennial of Architecture in Buenos Aires and the CICA Award 2013 presented by the International
Committee of Architecture Critics. They combine their architecture work with teaching at university architecture
faculties in Paris, Bogotá, Santiago de Chile and Santa Fe in Argentina. In 2006 they were both appointed
professors at the Pontifical Catholic University of Peru in Lima. Their projects include buildings of every type and
scale, from private houses to office buildings, multi-family buildings and theatres.
They recently won the Oscar Niemeyer Award 2016 for the Lugar de la Memoria museum.

Sandra Barclay and Jean Pierre Crousse are a
husband-and-wife team of architects from Lima
in Peru who met while attending university. After
graduating from the Ricardo Palma University in
Lima, they decided to move to Paris where they
assimilated the rigorous rationalist language of Le
Corbusier and combined it with the organicity of
Finnish architecture (Alvar Aalto), the mediaeval,
renaissance and Como rationalism of Italy, and influences from Portugal (Siza) and Classical Greece.
They set up a practice in Paris in 1994 and designed
a wide range of different types of buildings, including social housing, private homes, office buildings,
racecourses and municipal buildings.
In Paris they also received their first commissions
to build houses for the wealthy Lima middle classes
along the Peruvian coast. This gave them the opportunity to return to Peru and open a second architecture studio, giving the name “Atelier Nord Sud” to
their two practices in Paris and Lima.
They returned to their native land with a new and
more mature perspective. The nature of the coastal desert landscape and the fact that they had to
comply with fewer building regulations allowed
them to make more radical design choices. They
put into practice their ideas regarding the relationship between the concept of “place” and the
built environment, a concept they had already be-

gun to explore in France with the Révélateur Urbain projects in Le Havre and continued in the Museo Malraux renovation project in Le Havre (1999)
and the Gambetta office building on the Boulevard
Périphérique in Paris (2003). “We believe that humankind’s capacity for transformation through built works must serve to enhance the natural or artificial landscape rather than destroying or weakening
its distinctive characteristics. Our projects are often
subject to strict constraints in terms of the site, the
natural environment, the expectations of users and
economic and technological factors. An overall design strategy is needed if these constraints are to generate projects that are both relevant and capable
of ‘constructing the territory’. To achieve this sense
of relevance, it is essential to be able to correctly
understand the characteristics of the place so as to
enable it to reveal its potential and hidden qualities.
Designing and building these houses one at a time
in the same location on the Peruvian coast over a
period of six years gave us the opportunity to appreciate the effectiveness of the strategy and design
theory we had chosen to follow. It also enabled us to
clarify our approach to the territory and its interaction with architecture. The geographical distance
between our practice in Paris and the construction
sites in Peru forced us to maintain a permanent critical detachment from the building work.”
La Ponciana Apartments
San Isidro, Lima.

It seems to me that these houses – and your
architecture in general – display a constant
attention to buildings that are created in response
to the landscape, to space and light, in terms of
both geographical and climatic conditions.
Would you describe this as your design
philosophy?
We have always been attracted to architecture as
a multi-scalar discipline, an activity that is capable
of going beyond the architectural object itself
and investigating its ability to interact with the
landscape, city, context and climate. When we were
commissioned to design our first houses in Peru, we
asked ourselves what fundamental considerations
we should bear in mind when building along the
Peruvian coast, which consists of a long, narrow
desert hemmed in between the Pacific Ocean and
the Andes. Moreover, this desert has some very
unusual characteristics. It is very arid and yet at
the same time very humid. The temperatures are
mild and there is little sunlight or wind. So we
thought that these characteristics could and should
influence the architecture.
Freed from the need to provide shelter from the
elements, the construction could now concentrate
on its relationship with the landscape while creating
the sense of intimacy necessary to be able to live
there.
The projects we worked on after returning to Peru
in 2006 served as a kind of design laboratory in
which we investigated the ability of architecture to
respond to the close relationship between landscape,
climate, privacy, technological relevance, use and
quality of life. We don’t believe that the solution is
to construct objects within the landscape but rather
to create spaces that form a microcosm. Space and
light are essential in shaping this microcosm.

The shapes of your buildings tend towards subtraction and abstraction. One obvious example
is the commission you won in 2010 for the Lugar
de la Memoria, the “Museum of Memory” in Lima
which consists of exhibition halls, a research
centre and an auditorium. Created to preserve
the memory of the insurgency fought by Sendero Luminoso (the Maoist movement founded in 1970 by Abimael Guzman) which resulted
in more than 75,000 deaths between 1980 and
2000, the project won the prestigious Oscar Niemeyer award in 2016. Located between the city
and the ocean, it looks like a geometric concrete
outcrop set within the natural landscape.
Integration with the landscape occurs on two levels.
The first is that of geometry, which determines the
settlement strategy. Luckily, we have examples of how
mankind has settled in this area since ancient times
so we can take pre-Columbian ruins as a source of inspiration – not in terms of history or style but as a design strategy that addresses a similar problem to the
one we are facing today. The “platform” and “boundary wall” are elements that we often use in our projects and were also adopted by those pre-Columbian
‘architects’. Consequently our buildings appear to be
extruded from the soil itself rather than standing on
the ground or raised against the force of gravity. The
building is conceived as a volume that is integral with
the ground and is subsequently hollowed out to create living spaces. We like to think of ourselves working as archaeologists, digging away at desert dunes
to unearth the remains of an architecture that now
has more in common with the ground than a building. In our projects, subtraction is used in place of
the more common process of addition. Conceptually, the volume is not built using modular elements
such as bricks, beams and pillars but is envisaged as a
pre-existing mass that is subsequently hollowed out.

Vedoble Houses
Cañete, Peru.
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projects we worked on after returning to Peru served
“as The
a kind of design laboratory in which we investigated
the close relationship between landscape, climate, privacy,
technological relevance, use and quality of life.

”

The use of natural materials and a sustainable design approach are clearly evident in your
projects. What are the materials you like using
the most? Have you ever used ceramics?
The materials we use for the structure have an economic and technological function while fulfilling
our desire for a material unity that reveals the preexisting volume we are referencing. Using reinforced concrete enables us to rediscover the sense of
material unity and extrusion from the soil. It is also
the most common construction material because
Peru lacks natural materials such as wood and stone. We build on sand and pebbles! However, we
have sometimes used imported materials, especially
for main residences. In these cases ceramic clearly
offers advantages in terms of durability and ease of
maintenance.
GSPublisherEngine 0.0.100.100

below:
Lugar de la
Memoria (Museum
of Memory), Lima.
bottom:
Vedoble Houses
Cañete, Peru.
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Architecture Treviolo, Bergamo (Italy)

INCLUSIVE
EDUCATION
Educating young people in an inclusive, warm and friendly environment is a concept that is taken for
granted in today’s world where sociologists and business leaders love to talk of “edutainment”, but it
is worth remembering that the person who first widely espoused these principles in the mid-19th
century was nothing short of a visionary. In the protoindustrial society of Turin, the priest Don
Giovanni Bosco was well aware of just how many young people found themselves on the margins of
society without access to education. He understood that to engage and educate them it was
necessary to create sheltered, unthreatening spaces where they would be welcomed into a homelike
environment and taught about all aspects of life, including culture, theatre, music, sports and leisure.
These needed to be open meeting spaces, a cross between a church, school and theatre, but above
all places that would welcome young people fron all backgrounds.
These issues are as timely as ever today and have been addressed with skill and practicality in the
new Treviolo parish centre in the province of Bergamo, opened in September 2016.
Named after San Giovanni Bosco, the parish centre has been completely renovated and transformed

by Virginio Briatore, Interni
SAN GIOVANNI
BOSCO PARISH
CENTRE
project
Paola Corsi and
Pasquale Gandolfi Arch.e’ Srl
ceramic surfaces
Cerim
www.cerim.it
year of completion
2016
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THE NEW SAN GIOVANNI BOSCO PARISH CENTRE IN TREVIOLO
IS BUILT ON PRINCIPLES OF OPENNESS, INCLUSION AND PARTICIPATION

into a participatory meeting place equipped with contemporary technologies.
The fact that the architect commissioned to carry out this project with its strong focus on inclusion
and nurturing is a woman, Paola Corsi, further underscores the vision and foresight of the client, the
Parish of San Giorgio Martire.
In her inauguration speech, Paola Corsi mentioned a few of the key points of the project: “To create a
connection between the new building and the existing fabric of the old town centre, it was decided that
pedestrian access to the new structure would be via the existing arcade. This would have the added
benefit of making the church square the centre of the social life of the community.
“The main entrance located at the centre of the arcade leads to the games room, envisaged as a
connecting element between the various functions of the building. This room interacts constantly with
the exterior spaces and outdoor play areas through large windows. Special attention has been focused
on the complete renovation of the old stable building, which now serves as a common area while
maintaining its original architectural design in terms of both openings and materials.

Hospitality, sharing and
play are the guiding
principles of the parish
centre.

Right: The project
connects the new and
existing historical
buildings.
Below: As a symbol of
openness, the games
room and the main
spaces face out through
large windows.

“It functions as a multipurpose room seating up to eighty people and is available for use by the entire
community. It is completely independent from the spaces of the parish centre and has direct access
from the arcade.”
The concept is based on inclusion and openness. The fact that the main rooms open physically onto
the town’s central square means that anyone is welcome to enter and join the rest of the community.
All the main functions of the parish centre overlook the square, which is also conceived as a
connecting element between the games room and the exterior play areas, consisting of a synthetic
turf football pitch, a resin floor basketball and volleyball court and several play areas with games for
teenagers and children as young as 2 to 3.
The games room, bar, infirmary, dining room and kitchen all face onto this inner square.
To cater for use by children of different ages, a functional and attractive floor covering was required.
Tiles from Cerim brand, renowned for its blend of simplicity and design appeal, were chosen for the
internal spaces and the large external courtyard.
Don Giovanni Bosco the visionary would certainly smile if he were able to see the children playing and
learning in the spaces of the new parish centre.

.
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spaces
public spaces

The old stable has been
restored and
transformed into a
multifunctional room.

applications
interior and exterior
floor coverings
Material Stones
material 07

Rethink
light grey

Maps
dark grey

ceramic surfaces
Cerim
porcelain tile
Material Stones,
Maps and
Rethink series
dark grey, light grey
30x60 cm, 60x60 cm,
60x120 cm
technical
characteristics
water absorption
(ISO 10545-3): 0.08%
modulus of rupture
and breaking strength
(ISO 10545-4):
50 N/mm2
surface abrasion
resistance
(ISO 10545-7): class 4
coefficient of linear
thermal expansion
(ISO 10545-8):
compliant
thermal shock
resistance (ISO
10545-9): compliant
crazing resistance
(ISO 10545-11):
compliant
frost resistance
(ISO 10545-12):
compliant
chemical resistance
(ISO 10545-13):
GA GLA
staining resistance
(ISO 10545-14):
class 4-5
slip resistance
(DIN 51130): R9, R10
certifications
Ecolabel, LEED,
NF-Upec
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Architecture Ragusa, Italy

THE HOME OF BREAD
by Claudia Capperucci

A bakery is not just a shop, it is an authentic multisensorial experience. Stepping inside, one is
transported back in time, engulfed by intense aromas, warm, soft colours and age-old sounds that,
just like Marcel Proust’s famous madeleines, throw open a window onto our past. As well as a place
devoted to food and taste, it is a vehicle for memory and civilisation.
Another artist and food lover, Salvador Dalí, covered the façade of his Theatre-Museum in Figueres
with the characteristic forms of traditional Catalan bread. To pay tribute to this unique food, a symbol
of life itself, the Rome and Ragusa-based practice DFG Architetti developed a very special project for

The entrance to the
Panificio San Giuseppe
in Ragusa. The large
window offers a
panoramic view
of the store.
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PANIFICIO
SAN GIUSEPPE
project
DFG Architetti
www.dfgarchitetti.it
ceramic surfaces
Marazzi - www.marazzi.it
photos
Marcello Bocchieri
marcellobocchieri.com
year of completion
2015

COMBINING ANCIENT AND MODERN ELEMENTS,
THE PRACTICE DFG ARCHITETTI HAS CREATED A WARM,
WELCOMING PROJECT FOR PANIFICIO SAN GIUSEPPE IN RAGUSA
the Panificio San Giuseppe in Ragusa. “A small gem set in the city capable of conveying its expressive
power and baring its soul at first glance”, was how the architects themselves described it. The bakery
has a large window looking out onto the street which allows natural light to flood in, revealing the
essential, minimalist design of the interior. It stands out for its simple, linear furnishings, an almost
exclusive use of the colour white, and fluid spaces where the counter and customer area integrates
visually with the baking area to create a seamless whole. A strong natural sensation is created by the
floor coverings consisting of Treverkever full-body porcelain tiles from Marazzi, chosen in the Natural

spaces
commercial spaces
applications
floor and wall
ceramic surfaces
Marazzi
porcelain tile
Treverkever Natural
20x120 cm
Block decoro mix
white/greige/mocha
15x15 cm
technical
characteristics
water absorption
(ISO 10545-3):
≤ 0.05%
modulus of rupture
and breaking strength
(ISO 10545-4):
35 N/mm2
deep abrasion
resistance (ISO
10545-6): ≤ 175 mm3
coefficient of linear
thermal expansion
(ISO 10545-8):
compliant
thermal shock
resistance
(ISO 10545-9):
compliant
frost resistance
(ISO 10545-12):
compliant
chemical resistance
(ISO 10545-13):
UA ULA UHA
staining resistance
(ISO 10545-14): class 5
slip resistance
(DIN 51130):
R10 (Treverkever)

Block
decoro mix

Treverkever
Natural

colour and a 20x120 cm size (thickness 10.5 mm), which faithfully reproduce the warm look of wood
(including its grain, varied shading and contrasting knots) and generate a sense of warmth and
familiarity. Block collection cement tiles, also from Marazzi, are used for the wall covering in the
baking area. Recreating the appearance of ancient tiles inspired by the classical world, these tiles give
the interior – especially the baking area – a strongly artisanal flavour. “The baking area is no longer a
space to be kept out of sight but a showcase of human expertise and creativity. The almost sacred
nature of the place is reflected in the quality and care devoted to the details,” explained the architects.
These details likewise consist of coloured-body porcelain with a 23% content of recycled material.
The natural surface is lightly textured, reproducing a trowelled look with Lux gloss/matt effects.

.
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The shop viewed from
the baking area and a
detail of the cement
tiles fixed to the wall.
Also used as
accessories in the
store, these tiles help
to create a strong link
between the baking
area and the
customer area.

The baking area becomes a key part of the
space, rendered all the more appealing by
this “filigreed ceramic cladding” that serves
as a visually striking backdrop to the
frenetic work of the bakers as they knead
the dough. The Block cement tiles are also
used as furnishing accessories such as
tabletops, umbrella stands and original
flowerpot saucers. To enhance the
burnished hues of the different kinds of
bread, the architects chose white furnishing
elements and square ceiling-mounted
lighting fixtures which also serve as a
unifying element for the functional areas of
the bakery. “The lighting fixtures seem to
expand out from this space,” explain the
architects. “This has the dual purpose of
reflecting the time sequence of production
from baking through to display and
underscoring the concept of bread as a
symbol of knowledge and civilisation.
These lights extend to the sales counter as a
metaphor for the unceasing transmission of
knowledge to future generations.”
All around the walls the architects have
installed a slender frieze consisting of
vertical wooden slats reminiscent of the
shape of corn cobs, as if the ceiling were
floating on a hundred ears of corn. As a
result, the Panificio di San Giuseppe fits
perfectly into the baroque style of Ragusa, a
perfect blend of old and new that pays
tribute to this symbol of human civilisation.

cer. trend
VIRTUALSTYLE: THE CAFÉ
by IMAGEM www.imagem.it

Rondine

porcelain tile
Pietre di Fiume
Grigio
60x120 cm

Unicomstarker

porcelain tile
Icon hexagon - 21x18.2 cm
bone white, dove grey, gun
powder, jet black, taupe back
Mapei
Trowellable cementitious
coating product
Ultratop Loft
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Pietre di Fiume
Grigio

Icon
taupe back

Cisa Ceramiche
glazed porcelain tile
Craft
Ground and Smoke
60x120 cm

Viva

porcelain tile
L’H Caffé
80x80 cm

Ultratop Loft

Craft
Ground

Italgraniti

porcelain tile Mega
Apuano White Experience
120x240 cm

Mega
Apuano

L’H
Caffè

.

Architecture Vietri sul Mare, Salerno (Italy)

MEDITERRANEAN
INSPIRATION
Given its location in the town of Vietri sul Mare on the Amalfi Coast, it is hardly a surprise that the
spirit and structure of Lloyd’s Baia Hotel should be so strongly influenced by the sea. This splendid
four-star hotel overlooking the Gulf of Salerno was recently renovated by the practice Raffaele
Carrella Architecture and Design with the aim of creating modern, essential and bright interiors.
Immersed in the splendid Mediterranean landscape, Vietri sul Mare was declared a UNESCO
Heritage Site along with neighbouring towns in 1997 and has been home to this luxury hotel since
1955. Amenities offered by the establishment include a number of sea view terraces, a private beach
accessible by panoramic lifts, a fitness area and three restaurants specialising in local cuisine.
The new rooms welcome guests with an exclusive, warm atmosphere that reflects the colours of the
surrounding landscape: deep sea blue, coral red and the yellow of the gorse that grows so abundantly

by Elisa Montalti

LLOYD’S BAIA HOTEL
project
Raffaele Carrella
raffaelecarrella.com
ceramic surfaces
Francesco De Maio
francescodemaio.com
year of completion
2016
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The monochrome wall
tiles and hand-painted
floor tiles in each room
display a dominant
colour mixed with
ethereal white.

THE NEW GUEST ROOMS IN THE LLOYD’S BAIA HOTEL
ARE OASES OF WELL-BEING FILLED WITH SUNLIGHT AND
AT THE SAME TIME GALLERIES OF ART AND CULTURE.
THE EXCEPTIONAL BEAUTY OF THE LOCATION SERVED
AS THE SOURCE OF INSPIRATION FOR THE PROJECT
along this stretch of coast. These bright colours are a key component of the innovative and modern
interior design, rendered all the more elegant by the skilful use of very pale walls that brighten the
rooms and enhance the custom-designed furnishings consisting prevalently of bleached oak.
The entire lighting project combines functional requirements with emotional appeal.
By maintaining a harmonious balance between the volumes, colours, materials and lighting, architect
Raffaele Carrella gave the rooms a strong identity while paying tribute to the local traditions of
decoration and craftsmanship.
The guiding concept followed by his practice draws inspiration from the world of fashion and art and
applies it to the hotel sector. In Vietri the architect’s search for aesthetic and functional excellence
focused on the age-old production of high-quality ceramics. Starting out from simple terracotta items

such as dishes, pots and roof tiles, the
town’s craftsmen gradually honed
their skills and began producing
handmade majolica tiles called
“riggiole” which were used on floors in
churches and aristocratic homes.
This relationship between art,
craftsmanship and architecture is
much in evidence in the Lloyd’s Baia
Hotel thanks to collaboration with the
Salerno-based company Francesco De
Maio, which produced artisanal
majolica tiles of rare beauty designed
to convey a unique sense of
sophistication. The Classico Vietri
collection was chosen by the architect
and client with the aim of maintaining
a strong link with the town’s cultural,
artistic and craft heritage. The guest
rooms, corridors and bathrooms are
lined with splendid carpets of handpainted tiles produced using age-old
techniques passed down through the

Crestarella
azzurro

Pennellato
blu

spaces
public hospitality
spaces
applications
interior walls and floors
ceramic surfaces
Francesco De Maio
double fired tile
Classico Vietri series
Crestarella azzurro,
Pennellato blu, Baia
20x20 cm, 10x20 cm,
1x20 cm, 8x20 cm

Baia

.
generations. The colours, ranging from dark blue to azure, from copper green to orange and yellow, help
to decorate the spacious and brightly lit rooms. The floors reflect all the skill of the master decorators
as well as the sunny Mediterranean spirit of Vietri sul Mare. This enables time-honoured traditions to be
revisited in keeping with new tastes and contemporary trends. The architect commented: “Our country
can boast cultural and urban elements of outstanding interest, as well as companies and craftsmen
renowned the world over for their skill and professionalism. For this reason I believe we must do
everything in our power to promote Italian companies and products both in Italy and abroad.”
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The floral designs reflect
the decorations of old
aristocratic houses,
adapted to the new
modern and minimalist
style of the hotel rooms
looking out over the sea.

.

Architecture Kuala Lumpur, Malaysia
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CODE WHITE
by Donatella Bollani, Domus

FOR THE GLENEAGLES MEDINI HOSPITAL IN KUALA
LUMPUR, MALAYSIA, THE PRACTICE B+H ARCHITECTS
USED THE SEQUENCE OF OPENINGS AND THE WHITE
CERAMIC SURFACE OF THE ENVELOPE AS THE KEYNOTES
OF THE ARCHITECTURAL PROJECT

GLENEAGLES
MEDINI HOSPITAL
project
B+H Architects
www.bharchitects.com
photos
Andrea Garuti
www.andreagaruti.it
ceramic surfaces
Laminam
www.laminam.it
year of completion
2015

The real estate transaction
was carried out in partnership
with Global Capital &
Development, a specialist in
the healthcare sector.

The raised perimeter
platform is entirely clad
with white large-format
porcelain panels.

B+H Architects is one of the world’s best known practices in the field of sustainable architecture and
complex, large-scale projects.
An international firm with branches in the USA, Canada, Asia, the Middle East and Africa, it has been
designing and building healthcare structures for over sixty years.
For this hospital complex standing on a fourteen acre site, B+H Architects developed a flexible
masterplan which would allow the structure to be expanded with ease in the future. The efficient yet
welcoming nature of the architecture is largely a consequence of the marked separation between
public and healthcare spaces, the clearly identified entrances and the distinctive façade design.
The central block where the patient rooms are located stands in marked contrast with the raised
perimeter platform housing the reception and service areas, which is supported by columns and is
clearly identifiable thanks to the geometric pattern of the white porcelain tile façade.
An in-depth study was performed to determine the type of fenestration that would be needed to
guarantee an exterior view from all the rooms and to optimise the use of natural light in terms of both
comfort and energy consumption.
Similar attention was devoted to the design of vehicular traffic flows and pedestrian movements both
inside and outside the complex, the working spaces of medical and nursing staff, and the treatment
areas, which were designed in accordance with the most advanced parameters of interior comfort.
The Gleneagles Medini Hospital has 300 beds, an office block and 162 suites. It was financed by
Parkway Pantai Group in close partnership with Global Capital & Development. The Singapore-based
group runs sixteen hospitals specialising in high-quality healthcare in numerous Asian cities.

.

spaces
healthcare spaces
urban design
applications
exterior façade
ceramic surfaces
Laminam
porcelain tile
Collection series
white 1000x3000 mm,
Laminam 3+ (th. 3 mm)
technical
characteristics
water absorption
(ISO 10545-3):
0.1%
deep abrasion
resistance
(ISO 10545-6):
≤ 175 mm3
coefficient of linear
thermal expansion
(ISO 10545-8):
compliant
thermal shock
resistance
(ISO 10545-9):
compliant
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frost resistance
(ISO 10545-12):
compliant
chemical resistance
(ISO 10545-13):
classes from A to C
staining resistance
(ISO 10545-14):
compliant
certifications
LEED, NF-Upec, SASO

Collection
white

This new hospital, under the aegis of Iskandar Investment Berhad (IIB), is
expected to spur the growth of medical tourism as well as setting the
benchmark for superior healthcare in Malaysia.
B+H Architects used the envelope – a latest-generation ventilated façade –
and the sequence of openings to define the architectural image of the
building.
Collection Bianco porcelain tiles from the Italian company Laminam were
chosen to emphasise the linearity and purity of the different volumes.
These thin (3 mm) large-format (1000 x 3000 mm) panels serve as a unifying
element for the façade design.
The panels were chosen for the entire ventilated façade system due to their
perfect flatness, extremely low weight and excellent technical characteristics,
which include resistance to the elements, UV radiation and stress. They are
available in large sizes and create unique solutions when used in conjunction
with other materials, effectively becoming the signature element of the entire
project.
The Collection porcelain tile series is a totally natural product that does not
release chemicals to the environment, making it ideal for the goal of
environmental sustainability of the hospital complex during both construction
and use.

.

Architecture Rome
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MUCH MORE THAN
A TRAIN STATION
WITH ITS CONTEMPORARY AND ENVIRONMENTALLY-CONSCIOUS
DESIGN LANGUAGE AND TECHNOLOGIES, THE TIBURTINA
HIGH-SPEED RAIL STATION SERVES AS AN IMPORTANT
MULTIFUNCTIONAL CENTRE IN THE HEART OF ROME
Officially opened in November 2011, the Tiburtina high-speed train station is the capital’s second
largest rail hub in terms of volume and traffic with 18 platforms and connections to three regional
lines as well as the Rome underground and Fiumicino airport. But as the website devoted to the new
Italian stations explains, it is also a “place for living”.
This environmental and urban regeneration project was part of a more extensive redevelopment
programme undertaken jointly by the Rome city council and Ferrovie dello Stato with the aim of
connecting road and rail, public and private, urban and extra-urban. At the same time it aimed to

by Roberta Chionne

ROMA TIBURTINA
HIGH-SPEED
RAIL STATION
project
ABDR Architetti
Associati - www.abdr.it
photos Luigi Filetici
www.luigifiletici.it
Moreno Maggi
morenomaggi.com
ceramic surfaces
Cotto d’Este
www.cottodeste.it
year of completion
2014

Views of the ground floor
and (on the first page) the
atrium, with a wall bearing
engravings of speeches
given by Cavour on Rome
as the capital of Italy.

Front and side vies of
the ovoidal volumes;
technical spaces and
library; overview of
the gallery.

Buxy
Cendre

spaces
public spaces
applications
interior floors
ceramic surfaces
Cotto d’Este
porcelain tile
Buxy series
Cendre Naturale
30x60 cm,
thickness 14 mm
technical
characteristics
water absorption
(ISO 10545-3): 0.05%
modulus of rupture
and breaking strength
(ISO 10545-4):
50 N/mm2
deep abrasion
resistance
(ISO 10545-6): 143 mm3
coefficient of linear
thermal expansion
(ISO 10545-8):
compliant
thermal shock
resistance (ISO
10545-9): compliant
frost resistance
(ISO 10545-12):
compliant
chemical resistance
(ISO 10545-13):
compliant
staining resistance
(ISO 10545-14):
compliant
slip resistance
(DIN 51130): R9
certifications
Ecolabel, LEED,
ISO 14001, NF-Upec

.
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Planimetric sketches of
the project showing the
transversal position of
the gallery with respect
to the platform level.

create a new hub around the railway intersection and restore a physical and
functional link between the Nomentano and Pietralata neighbourhoods, two areas
which have long been separated by the railway.
Designed in accordance with the site layout, the project conceived the new station
as a kind of suspended gallery or bridge extending perpendicularly to the railway
tracks at a level of +9 metres, creating a kind of aerial boulevard connecting the
two atriums in Nomentano and Pietralata.
The main characteristic of the project, which was awarded to the practice ABDR
Architetti Associati (team leader Paolo Desideri) following an international design
competition launched by RFI in 2001, is the powerful architectural impact of the
large glass hall (300x60 metres and with a height of 11 metres). Offering views
onto both the city and the interior of the station, it is an integral part of the city
landscape. The large gallery has 8 floating ovoidal volumes used for management,
commercial, accommodation and cultural activities suspended from the ceiling to
optimise the structural bays of the upper floors and to solve the problem of
vibrations transmitted by the railway traffic. Clad with a visually striking waxeffect green external finish (created by installing alacrite over thermoformed
composite panels with a corrugated sheet support), these volumes partially
project from the façade to create a sense of movement. The façade itself was
constructed using 9 types of glass with different solar factor values to optimise the
bioclimatic conditions of the building, which won the Eurosolar Italia award in 2002
for its energy-saving solutions.
As in other projects by ABDR, the materials and claddings were also chosen for
their ability to relate to the context and to effectively represent the character and
functions of the project. In this strongly contemporary space, a modern-day
version of the striking steel, glass and ceramic halls of early train stations, the key
materials alongside glass include soapstone, steel sheet and Corten claddings, as
well as special coatings used to create the Corten effect on columns and technical
walls, and the 40,000 square metres of 14 mm thick porcelain tiles of the floors,
consisting of Cendre from the Buxy collection in a 30x60 cm size from Cotto d’Este.
While creating a sense of visual continuity, the Buxy Cendre tiles also achieve the
high levels of technical performance required for a high-traffic location like this,
including resistance to wear, abrasion and linear thermal expansion, ease of
cleaning and maintenance, non-slip qualities and durability. Buxy Cendre is
inspired by a French stone of extraordinary beauty with a unique colour and
distinctive punctiform graphic design. In the Tiburtina station it creates a neutral
platform that dialogues discreetly with the volumes and colours of the station
itself as well as those of the street, as if it were its continuation, thereby
contributing to the visual connection between this aerial boulevard and the city.
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